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ABSTRACT
Deshpande Deepti Ravindra. M.Arch. The University of Memphis. December 2011. Making connections through Architecture: Revitalizing a blighted neighborhood through the introduction of a civic open
space created within an urban community of artist live work studios,
museum, shopping and performance spaces acting as a connector between the existing fiber of the South Main Street and the adjoining parts
of the South Main Arts District of Memphis, TN. Major Professor: James
Williamson, M.Arch
The focus of this thesis is to establish connections through
architecture by introducing an element which could act as a connector
between the existing scenario of the South Main Street and the future
development of the South Main Arts District.
A Metropolis is where all the energy of the masses comes
together, a place where it is combined in order to form synergy: where
destinations are found and nodes make sense, where journeys are
fun and an experiential aspect of a living world emerges. The relationship of the human being to the city is established at different levels in
day to day life. This relationship is in a constant process of synthesis
ranging from macro to micro level. These relations are connected by
urban means via architectural and metaphysical elements. This thesis
explores how architecture could be used as a connector binding urban
spaces at a human level.
Considering the artistic and historic background of the City of
Memphis, the study evolves along the concept of rejuvenating a part of
the city through an investigation and rethinking of comprehensive architectural and urban design issues related to its existing urban fabric.
The main purpose of this research is thus the analysis of the
culture and history of the South Main Arts District such that the data
collected could be projected on the site as geometry. Through this
study, it is further investigated how communication can be created
between the isolated parts of the neighborhood by introducing a connector which would serve the urban, architectural and human needs.
Figure 1 shows the solid and void diagram of the South Main Arts SubDistrict where the red diagonal indicates the Open Space Connector
whose requirement, advantages and workability have been explored
through this Thesis.

Figure 1. Diagram Showing Possible Connectivity through a Proposed
Open Space Connector
Source: Drawing by Author
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INTRODUCTION
South Main Arts district is a creative community tucked away
on the southern end of downtown Memphis with a prominent artistic
presence. It is in the vicinity of the historic site of the National Civil
Rights Museum, the Central Station and downtown core businesses.
Although the community seems dynamic, the vibrancy of the artistic
core remains just along the Main Street (Figure 2). Main Street acts as
the most celebrated activity of the Arts District further detaching itself
from the remaining district and acting as a singular entity.
Cities are profoundly linked to an original occurrence, composition, permanence, evolution and tradition. What is evidenced in our
living environment of the city is a layer of what was present at that time
and how it was altered according to the prevalent culture thus evolving
a hybrid architecture out of the then existent composition. By making a
few basic changes in the way structures relate to their locale, the concept of the urban-scape can be changed. It is interesting to see how
the new architecture of today interacts with the existing models based
on the best of our oldest traditions of town-planning. How and what we
build in our cities is a product of complex sets of needs, desires and
opportunities. South Main Arts District which was mostly art based
throughout its history, needs to use this art to tell the story of its community.
The answer to the connectivity problem of the South Main Arts
District lies in its basic layout. Tackling the plight of the abutting parts of
the district can be made possible by proposing an architectural/ hierarchical/ visual connector which would address the underlying problem
of communication between the isolated parts of the neighborhood. This
connector could be a specific building type which shares the common
language of creativity and forms a strong ground for exploring experimental architecture. Involvement of a human factor in the South Main
Arts District could provide mutual support of the pedestrians by ensuring the safety of the streets thus fostering a sense of civic responsibility. The South Main Arts District could become an important anchor
point where the new Memphis College of Arts and other historic and
civic sites come together forming a creative and vibrant community.
A new civic open space created within an urban community of
artist live/work studios, museum, shopping and performance spaces
thus comes into play to breathe life into the South Main Arts District.

Figure 2. South Main Street
Source: http://www.flickr.com/photos/29220273@N02/3319533375/sizes/l/in/photostream/
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THESIS QUESTION
How can a new civic open space created within an urban
community of artists live/work studios, museum, shopping and
performance spaces serve as a connector between the existing
fiber of the South Main Street and its adjoining properties within
the Arts District in order to revitalize it?

Physical/ Metaphysical Connections:
Connections can be made within our living environment
through every phase of our existence. The way one operates within a
specific domain is mostly based on what kind of connections are made
at every level to bind with its environment.

What do Connections do?
Connections establish relationships between two or more entities, similar or disparate. They try to find ways to make the functions
coexist but still be independent of each other (Figure 3).
This study mainly revolves around the analysis of connections
at an urban, architectural and human level further strengthening the
weaker links to bring vigor to the blighted areas of the South Main Arts
District of Memphis, TN.
The thesis provides an understanding about:
1. Broader set of factors which should be considered while
emphasizing pedestrian movement in the existing vehicular urban thoroughfares
2.Importance of context, the role of sites and buildings and
how context influences the design in order to derive better connections
amongst the existing program and the newly introduced entities
3. Providing an understanding of how design of architecture as
a connector should vary depending on the context to which it is exposed

Figure 3. Connection Diagram
Drawing by Author
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SOUTH MAIN ARTS DISTRICT, MEMPHIS, TN
History
In the early 1900’s the South Main area was a busy zone
mostly because of the large number of passengers that would arrive
and depart from the Central Station that was thriving urban entity at
the time. Commercial activities flanked the South Main Street where
the upper stories were occupied by residences (Figure 4). Warehousing remained a significant part of the architecture on the South Main
and hence the factory typology we find here today relates to the history of the Arts district.
Black history of America finds its roots in South Main Arts
District since the assassination of Martin Luther King, Jr. It was also a
place to socialize for the famous King of Rock and Roll, Elvis Presley.
Present Scenario

Figure 4. Main Street in 1950’s
Source: http://ncaabbs.com/printthread.php?tid=421895&page=5

The South Main area of the South Main Arts District is still
functioning as a creative community with a prominent artistic presence
(Figure 5). Dozens of shops, restaurants and nightspots keep the area
vibrant. The historic buildings such as the National Civil Rights Museum attract numerous visitors from all over the United States and other
countries as well.

An outstation visitors perspective of the South Main Street:
(a) The connection between the existing environment of
South Main Street and the history of America is only faintly evident.
(b) Although a strong attempt has been made to retain the
traditional architectural language of the structures present in the South
Main Arts District, there remains a general disconnect. The vacant and
dilapidated factory architecture of the South Main Arts District claims
that the area which was once based on the factory typology, now tries
hard to get away from it.
(c) On the realization of the disconnect between the South
Main Street and the Arts District, the whole journey suddenly becomes
illusory for the anxious visitor. The visitor loses his path of travel around
the District hence what really remains is just the main street with its
singular existence.
(d) South Main Street acts like a singular entity having no connections with the adjoining neighborhood. It becomes a highly celebrated path acting indifferently with the remaining parts of the district.
(e) Instead of making a positive impact through its history and
heritage, South Main Street turns it back to the adjoining neighborhoods which once were the part of its success story.
A local visitors perspective of the South Main Street:

But the excitement is limited to Main Street. There is less connection
between the activities that happen on the Main Street and the Arts District as a whole thus resulting in the formation of two different entities
which are neither symbiotic nor interactive.
Visitor of the South Main Street
“What makes up a city is not so much its physical structure but
the impression it imparts upon its visitors, the way its inhabitants move
within, something unseen that hums between the cracks.”
- Italo Calvino, Invisible Cities

(a) The present creative thread of South Main Street and the
history of the district are two different worlds altogether. The effort of
drawing connection between the two is never made by locals.
(b) The local visitor is so limited to Main Street that he is ready
to accept it in its existing form as long as it is working. It does not matter if the architecture is traditional, modern or restored.
(c) The visitor never loses his path of travel since he never
leaves Main Street as he is aware that it is the only vibrant place in the
District.

For a visitor, South Main Street opens different portals. It has
an historical presence accompanied by artistic, commercial and tourist
presence which further lead to the pedestrian traffic including visitors
from different cities, states and countries trying to grasp the history,
culture and creativity of America on one single linear path.

Figure 5. South Main Street today
Source: http://www.flickr.com/photos/jmcconnico/3898090205/sizes/z/
in/photostream/
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ASSESSING THE ‘MAIN’ PROBLEM
This research is based on a part of the South Main Extended
Subdistrict of the South Forum subdistricts. The main focus is on the
zone that lies between the South Main St., Third St., GE Patterson and
Vance. This site demonstrates an urbanist juxtaposition of the historic
site of the National Civil rights Museum in the north and the residential
and mixed use to the south.
South Main Street (Figure 7) exhibits the absence of urban
connectors which could extend urban life deeper further inside the Arts
District. The border conditions raise a question about how its limits
could react with those of the abutting properties to create a product of
a simple movement; to form a hybrid space. South Main Street within
itself is so exaggerated that it shows the absence of a spirit to form
a creative community hub; instead, it acts as a single entity. Figure 8
represents the basic nature of the South Main Street where it acts as a
singular entity independent of any other collaborations or connections
with the rest of the Arts District.
The effort therefore should be towards extending the arms of the South
Main Street so as to embrace the run down neighborhood surrounding
it to form a real Arts District which right now seems too deceptive to be
called a “District” rather than a “Street”. These extensions could enclose a central hub or a destination, a park to gather, exchange ideas
or simply relax in order to engage the visitor.

Figure 6. Present scenario of the South Main Arts Subdistrict
Source: Drawing by Author
10 30
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In order to assess the problems of South Main Street, it is
very important to analyze it in terms of the SWOT (Strengths, Weaknesses, Opportunities and Threats) theory. Albert Humphrey, who led a
research project at Stanford University in the 1960’s and 1970’s using
data from Fortune 500 companies, discovered the SWOT analysis
through which the strengths, weaknesses, opportunities and threats
of a given project could be studied in order to suggest solutions to
the underlying problems. This research project ultimately developed
his Team Action Model (TAM) which is a management concept that
enables groups of executives to manage change. SWOT was to have
originated from his ‘Stakeholders Concept and SWOT Analysis.’

Source : http://www.marketingteacher.com/swot/history-of-swot.html
Figure 7. Main Street
Source: http://waterproofness/Attraction_Review-g55197-d562144Reviews-Main_Street_Trolley-Memphis_Tennessee.html

Figure 8. Celebrated Single Line Path
Source: Unknown
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THE SWOT ANALYSIS OF THE SOUTH MAIN
ARTS DISTRICT
Strengths
(a) The South Main Arts District is a core historic neighborhood
having buildings like the National Civil Rights Museum, the Central
Station and the Arcade Café (Figure 10). The presence of the historic
factor brings in more tourists and visitors to the district which could be
further targeted by the proposed creative activities in that area.
(b) The existing artistic fiber of the South Main Arts District can
be utilized to reinforce the idea of proposing spaces of artistic value in
an effort to strengthen the present weak links. This could help in rejuvenating the dilapidated Arts District by bringing in the lost vigor.

Figure 9. Memphis College of Arts, South Main Street
Source: http://www.commercialappeal.com/news/2010/jan/20/centercity-oks-incentives-memphis-college-art-exp/

Figure 10. National Civil Rights Museum
Source: http://bikeacrossamerica.org/trip-report/day37/lorrainemotel1.jpg

(c) Collaborative connection can be drawn between the future
development of South Main Arts Subdistrict and the Memphis College
of Arts which is in close proximity to South Main Arts Sub-district (Figure 9). The Subdistrict could be utilized as a new ground for residences, workshops, art galleries, museum and display area for the students
of the Memphis College of Arts and other artists as well.
(d) Farmers Market located at the Central Station is quite accessible to the people residing in the South Main Arts District and can
act as an important factor in influencing pedestrian traffic to continue
beyond GE Patterson and South Main Street intersection. This further
animates the area through the introduction of ‘human’ factor and adds
to the character of the South Main Street (Figure 11).
(e) The South Main Trolley tour and Downtown visitors which
are integral parts of the South Main Street character, can further influence newer activities proposed in the neighborhood in order to reinvigorate the district. These visitors could be drawn inside the district
by creating various opportunities, central gathering places or different
creative destinations within the Subdistrict.

Figure 11. Memphis Farmers Market, Central Station,Memphis
Source: http://www.memphisconnect.com/2010/09/16/love-the-memphis-farmersmarket-speak-up-to-win-a-mfm-cookbook/
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Weaknesses
(a) Although the community seems dynamic, the vibrancy of
the artistic core remains just along the Main Street.
(b) The connection issues of the South Main Arts District are
not addressed by the existing network of vehicular and pedestrian
movement and hence the areas abutting the Main Street remain run
down and dilapidated (Figure 13).
(c) Street layout is mostly linear characterized by a crowded
Main Street with a dying vigor.
(d) Several one way streets and complicated intersections create a neighborhood that is not easily accessible.
(e) Vehicular and pedestrian traffic are not separated which
creates confusion (Figure 14).
(f) Lack of parking in the Arts District risks future development
in that area.
Figure 12. No end Destination provided for Butler Street
Source: http://maps.google.com/

Figure 13. Warehousing on the intersection of St. Martin Street and
Butler Avenue
Source: Photograph provided by Author

(g) There are no visual destination points for the streets perpendicular to South Main which generates a general lack of interest for
the visitors to travel and explore the remaining neighborhood (Figure
12).
(h) Absence of physical destination for the visitors from the trolley tours makes South Main St. a single linear path followed by people
who come there, visit art galleries, walk to nearby restaurants, eat and
take the same path back.
(i) Front and rear relationships of the buildings are not established hence the endeavor of enlivening the streets through human
involvement becomes problematic (Figure 15).
(j) Infrastructure in the areas abutting South Main Street needs
to be reconsidered.
(k) Due to decaying infrastructure further leading to less human involvement, the district becomes more prone to crime.

Figure 14. Baffling Vehicular and pedestrian intersection on Butler
Avenue
Source: Photograph provided by Author

Figure 15. Rear of Buildings facing the south Main Street giving a
service look to the Mulberry Street
Source: http://maps.google.com/
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Opportunities (Figure 16)
(a) Connections of South Main Street to the adjoining neighborhood can be stronger through the implementation of certain urban
connection strategies.
(b) Connections can be drawn between the existing and
proposed in a course of time by introducing activities which act as a
mediator and establish a symbiotic relationship between the old and
new.
(c) The artistic character of the neighborhood to the east of the
South Main Sreet could be further amplified by proposing creative communities facilitating the urban and economic revitalization of the area.
(e) Tourist activities can couple with the creative interest of the
group occupying the zone further extending help to the city.

Threats/Risks
(a) In blighted areas it sometimes becomes difficult to draw
connections between the existing classes and the newly introduced
ones. For example if the existing class in the surrounding neighborhoods is a middle or low income group, the newly introduced creative
or high end society becomes incompatible with the existing one ultimately risking the success of the proposed design.
(b) Proposed solutions may involve large amounts of construction required to animate street life thus leading the project to be built in
phases. But many times if the previous phase fails, it becomes difficult
to carry it further leading to more chaos in an already disturbed situation.
(c) Pedestrian traffic introduced in the area should function in
collaboration with the existing vehicular patterns. If not enough care
is taken to curtail the distances covered on foot, it simply leads to an
investment which is barely used.

Figure 16. Aerial of the South Main Street and South Main Arts District
showing opportunities, strengths and weaknesses
Source: Drawing by Author

1)Memphis College of Arts
2) Gateway opportunities
3) Pedestrian/ vehicular intersection
4) Visual Interest/ street end points
5) Questionable streets

10 30

70
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Why Void Connector?
INTENT

The existing disconnect in the South Main Arts District necessarily suggests the introduction of a component which would:
(1) Incorporate improved connections by intervening with the
existing program.
(2) break the limits formed by the grid pattern of the streets by
stretching across the district, binding together the architectural, historic
and civic fragments scattered on and around Main Street.
The unresolved urban issues of the South Main Arts District
demand a Connector that cuts across the functions and establishes
rational relationships between them. The connector here acts as the
best solution to link three distinct types of elements; natural elements,
human activity nodes and architectural elements, all of which instigate
and inspire each other.
Application of Connectors
Connectors need to be applied wisely as their crowding may
lead to overload of activities. Instead of competing with each other, the
proposed Connectors are required to fulfill the basic function of connecting spaces with each other. Where different types of Connectors
intersect or become overwhelmingly large, the connection established
either becomes weak or it disappears.
Types of Connectors

Urban. These connections operate at a city level by creating
pedestrian and vehicular networks through the use of urban plazas,
sidewalks, streets and roads. They are used to establish connections
between two or more parts of the city or between different cities making their nature to differ from a detailed architectural connector. Urban
connectors play important role in shaping the layout of the city thus
influencing its behavior. Depending on the path made by the urban
connector through the city, it is further divided in zones which are
benefitted by the connection network and other which are not at the
best advantage of the connection established. Thus urban connectors
are crucial in making of the city. Example: Roads, streets, sidewalks,
plazas.
Metaphysical. Activities introduced along the streets brings
in the opportunity to create human intervention in the program thus
creating an intricate web of human relationships that could provide
mutual support, ensure safety of the streets and foster a sense of
civic responsibility. Community design should concentrate more on
place making such that the physical layout of the community connects
people with each other, with the community, and with the surroundings.

Characteristics of Void Connectors
a) Event Space: The Void connector can act as an ‘Event
Space’ engaging people and activities, extending the meaning of an
open space and offering a spatial platform for exchange of ideas and
knowledge, for interaction and leisure.
b) Metamorphosis through Design: The void space is achieved
by playing on limits but without being enclosed within those limits thus
resulting in a dynamic program comprised of ever-changing events
open for interpretation such that a final state is never achieved
The above characteristics of the void connector could be
utilized in creating a space which could invigorate the Arts District
bringing with it a constant state of change since the functions encasing
it would be interwoven. The void or the so called “event space” takes
different forms as it is used for varied purposes. The space is good
for hosting events and eventually becomes an event within itself while
handling day to day activities occurring in and around it.

A single Connector would not successfully solve the issues of
the South Main Arts District in order to rejuvenate it. What the district
needs, is a combination of solid, void and human factors. When a void
is encased with architecture involving the social fabric, history and
tradition of the District, the resultant space develops into an “event
space”. This event space through its function and existence could
prove to be a possible solution to the blight of the South Main Arts
District.

Architectural. These connections can be achieved through
the introduction of solid spaces which may act as bridges, skywalks,
subways or void spaces created by objects surrounding it resulting in a
transparent fluid space binding functions together.
(a) Solid. The term solid connector itself indicates a physical
connection between two or more entities. Being classified as architectural , the solid connector operates at a detailed level as compared to
the urban connectors. (Figure 17). Apart from bridges, solid connectors can also be proposed in the form of skywalks and subways.
(b) Void: Open spaces can serve as connectors as well thus
bringing the void space to life through establishing a strong boundary
of functions around it and extending the human network.

Figure 17. Lausanne Bridge City , Bernard Tschumi Architects
Source: http://www.tschumi.com/projects/31/
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PRECEDENTS OF LONG AXIAL OPEN SPACE
CONNECTORS:
Gateway Mall, St. Louis
The Gateway mall of St. Louis is an example of how large open
space connectors can be applied to city plans in order to create harmony of events. The Gateway Mall was envisioned as a grand, Beaux-Arts
inspired design by landscape architect and planner George Kessler in
the city’s 1907 Plan. The plan envisioned Market and Chestnut Streets
as large boulevards extending to Grand Avenue with a generous green
space separating them.
The Downtown Plan of St. Louis identifies the Gateway mall,
the Riverfront and the Gateway Arch Connector as three crucial open
space elements vital to the revitalization of the downtown. Strong axis
which is created at the arch frames the old Court house and travels
further through the Kiener plaza till it finally terminates at the central
station (Figures 18 and 19).
From its inception to the present, the evolution of the Mall has
been piecemeal, characterized by the incremental assemblage of land
and disconnected design moves. Despite its central location, the Mall
fails to provide a focus to downtown. It separates adjacent areas such
as Washington Avenue’s residential district, Union Station, Busch Stadium and the central business district rather acting as a unifying entity
for downtown. The Mall’s image and identity no longer reflects the
energy and growing diversity of the downtown. There is generally an
unappealing sameness to the Mall’s character along its 1.2 mile length.
Figure 19. Map of Gateway Mall in downtown St. Louis
Source: http://en.wikipedia.org/wiki/St._Louis_Gateway_Mall

There are only limited uses and activities to attract people to
the Mall throughout the day, week and year. The Gateway Arch was
designed by famous Architect Eero Saarinen and it remains the main
attraction but the street fails to play its vital role and hence one can
sense disconnect in the overall plan of the Gateway Mall.
It is thus evident that open space connectors if stretched over
a large expanse, can lose control and focus. Such connectors just
disperse in the surrounding space eventually losing importance. These
points should hence be applied while designing an open space connector for the project proposed through this thesis.
(http://www.slfp.com/City012908.htm)
(http://www.scribd.com/doc/ 1876034/Gateway-Mall-Master-PlanJune2009)

Figure 18. Aerial View of Gateway Mall, St. Louis, looking East
Source: http://en.wikipedia.org/wiki/St._Louis_Gateway_Mall

Acknowledgement
PRECEDENTS

9

Jardin du Luxembourg, Paris
The Jardin du Luxembourg is the largest public park (22.5
hectares) located in the 6th arrondissement of Paris, France. The park
is the garden of the French Senate, which is itself housed in the Luxembourg Palace.
The central axis of the garden is extended, beyond its wrought
iron grill and gates opening to end destinations which are strong and
important historic or public buildings. The grand open pedestrian
spaces act as void connectors, connecting different structures such as
the Palace and Pantheon (Figure 20).

Figure 20. Site plan, Luxembourg Palace, Paris
Source: http://maps.google.com/

Figure 21. Luxembourg Palace, Paris
Source: http://images.travelpod.com/users/ld0allen/1.1276012262.
lunch-at-the-luxembourg-gardens.jpg

As an Open Space Connector, Luxembourg palace has a
different story to tell when compared to the St. Louis Arch. The main
characteristic of this Connector is the ease of pedestrian traffic movement thus introducing a human factor within the surroundings (Figure
21, 22 and 23). Small pond at the center of the gardens is a main
attraction for the children as they are allowed to rent small boats along
with many other attractions such as Puppet Theater, pony rides and
merry go round. Around the pond are nice lawns and alleys laid out in a
geometrical pattern. Numerous statues adorn the park. Loose furniture
that can act to the disposal of the user has been provided for seating.
Other social events like chess groups and Jeux de Boules (Lawn Bowling) are popular around the gardens. All these events happening in and
around the Luxembourg gardens make it eventful and people friendly.
It serves the purpose of a pedestrian oriented social gathering space.
For proposing an Open Space Connector the history and culture of the place where it is being proposed matters a lot. For example
it is impossible to expect the modern vehicle based culture of a metropolis to completely change its path and accept pedestrian movement as
a solution. Hence while planning urban civic open spaces it has to be
kept in mind that the expanse of the Open Space Connector does not
get out of hand such that it becomes impossible to control the activities
as well as visual connections achieved through that space.
Wise use of open spaces with start and end destinations designed
rationally and contextually can help in designing better open space
connectors and should be applied while designing the proposed “Event
Space” in the proposed Thesis project.
(http://www.hotelplanner.com/Hotels/1803-NEAR-Luxembourg-Garden6th-Jardin-du-Luxembourg)
http://www.aviewoncities.com/paris/jardinduluxembourg.htm

Figure 22. Walking trails and Public plazas, Luxembourg Palace, Paris
Source: http://kitchenculinaire.com/2011/06/day-7-in-paris/

Figure 23. Appropriate use of Open Space Connectors
Source: http://www.lorienandpatrick.com/paris/index.album/luxembourg-palace?i=30&s=1
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SITE ANALYSIS
The site required for proposing a Connector in the Arts District
has to be a mediator between the existing conditions and the plans
proposed for the future development of the entire district (Figure 39,
Page 18) The proposed project can thus form a psychological or a hierarchical link strengthening the existing connections and proposing new
ones therefore creating a community which could serve as a creative
destination.
Site Selection:

5 20

Figure 25. South CBID Zoning Districts
Source: SOFO_Plan_090309.ppt, South Forum
Redevelopment Plan prepared by Center City
Commission

With a careful review of the zoning plans prepared by the
Center City Commission for the redevelopment of the Central Business Improvement District (CBID), their idea of rejuvenating the district
(Figures 25, 27 and 30)and the existing conditions of the South Main
Extended Subdistrict (Figures 28, 29 and 31), it becomes evident that
most of the mixed use developments proposed behind the South Main
Strip could be put to innovative use. The area to the east of the South
Main St. mentioned as the “South Main Extended Subdistrict” in the
“South Forum District redevelopment plan” prepared by the Center City
Commission, has been considered as an appropriate site for proposing
a connector for the Arts District.
There are good chances that a site in proximity to Main street
and within walking distance from the new Memphis College of Arts
could serve as a viable site to propose a connector building type such
as an Artist Live Work Community. The area between South 2nd Street
and St. Martin Street abutting the Army Park portrays a perfect picture
of the required site since its major occupancy remains dilapidated
warehouses mainly for sale or lease and the Masonic Lodge which
could be put to innovative reuse or can be redesigned. The program
starting at this particular destination in form of a connector could reach
out further to South Main Street and the South Main Extended Subdistrict thus rejuvenating it and creating a better sense of place.
Design Solution
a) Mitigate incompatibility of land uses.
b) Encourage a mixture of uses and activities that welcome
and serve citizens of diverse incomes and ages.
c) Enhance street network to support downtown gateways and
new development.
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Figure 24. Analysis of the South Main Street and its Adjoining Neighborhood
Source: Drawing by Author

Figure 26. Connection Diagram
Source: Drawing by Author

d) Encourage an aesthetically pleasing character and create a
neighborhood in which people share a sense of belonging
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Figure 28. Current Conditions, South Main Extended Subdistrict,
Source: SOFO_Plan_090309.ppt, Slide 17, South Forum Redevelopment Plans by Center City Commission

Figure 29. Current Conditions, South Main Extended Subdistrict,
Source: SOFO_Plan_090309.ppt, Slide 17, South Forum Redevelopment Plans by Center City Commission

Figure 30. South Forum District
Source: SOFO_Plan_090309.ppt, Slide 8, South Forum
Redevelopment Plans by Center City Commission

Figure 31. Current Conditions, South Main Extended Subdistrict,
Source: SOFO_Plan_090309.ppt, Slide 17, South Forum Redevelopment Plans by Center City Commission
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Figure 27. South Main Extended Subdistrict
Source: SOFO_Plan_090309.ppt, Slide 17, South Forum Redevelopment Plan prepared by Center City Commission
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Interdependence of city and Arts Districts: How can Arts Districts
prove to be beneficial to the city?

Effects of Artist Space Development (ASD) on Community
Physical impacts of ASD’s

(a) Blighted areas provide suitable low-cost housing and work
space for a “trendy” clientele and since artists are urban pioneers they
will go where others fear to tread (Figure 32).
(b) Successful Arts Districts can provide a boosted image to
neighborhoods and to cities (Figure 33).
(c) Arts Districts are often used as a link between disconnected parts of the city.
(d) They are an economic stimulus for business as they attract
visitors with disposable income.
What does an Arts District do?
(a) Ensures affordable housing for artists and other residents
(b) Tailors zoning to suit artist-related needs and allows artist
live/work spaces
Figure 32. Alberta Arts District Portland
Source: http://urbanhomespdx.com/2010/09/11/alberta-arts-district/

(c) Puts existing vacant properties back on the tax rolls
(d) Creates a strong image for artists and other district businesses.
What does an Arts District NOT do?

1) Decreased blight
2) Beautification of space
3) Animation of vacant property
4) Increase of both pedestrian and automotive traffic
5) Historic preservation of buildings
Social impacts of ASD’s
1) Increased arts-based programming for residents as well as
formal and informal opportunities for cultural participation
2) Availability of additional multipurpose space for use of community residents
3) Diversification of low income communities
4) Youth development
5) Promotion of ethnic pride
6) Increased inter-generational interaction
Economic impacts of ASD’s
1) Promotion or formation of creative clusters as a result of immigration of artists
2) Catalyze increase in cost/value of real estate leading to
revitalization or gentrification
3) Small scale increase in job opportunities
4) Diversification of community development strategies
5) Inclusion of ASD in cultural and community plan

(a) Dictate where artists must live or work
(b) Limit benefits to only those artists living or working in the
District
(c) Force out existing businesses or residents
(d) Stifle cultural events planned for other parts of the city
(e) Create a “cookie cutter” approach to neighborhood
revitalization
(f) Offer an instant success story but it will support incremental
change over time.

(http://ocw.mit.edu/courses/urban-studies-and-planning/11-001jintroduction-to-urban-design-and-development-spring-2006/lecturenotes/17_heritage.pdf)
(http://well-connected/artist-space/understanding-asd-impacts)

Figure 33. Fort Worth Science History Museum Arts District
Source: http://www.flickr.com/photos/traveller2020/4153690177/

ARTIST SPACES AND THE CITY
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THESIS PROPOSAL
Based on the research and the results of site analysis it
becomes viable to propose a dynamic activity which would solve the
connectivity issues of the South Main Arts District through its operation, spatial model and collaborative nature (Figure 34). This offers
an opportunity of proposing a “void” in the program which eventually
becomes the “main event” further altering the language through which
the existing scenario communicates.
A new civic open space can thus be proposed within an urban
community anticipating that it serves the purpose of a Connector
between the existing fiber of South Main Street and the adjoining run
down parts of the Arts District in order to revitalize it.

Figure 34. View of the Proposed Museum and Parking Garage seen from the
Butler Avenue
Source: Vignette by Author
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CONCEPT
The open space transforms the program by transgressing into
adjoining sites and suggesting a new spatial model for the functions
surrounding it (Figure 35).
The void thus becomes the “main event” which modifies the
language through which structures communicate with each other.
Design Philosophy
The urban and architectural issues of South Main Arts District
need a connector to breathe life in the dilapidated neighborhood to
eliminate the existing disconnect while invigorating the district.
For the most part, South Main Street and South Main Arts
District have preserved their historical character and the new construction in the area generally abides the rules of creating historic or classical looking structures. Instead of repeating what is presently going on
and making the district look like it was part of history, which most of it is
now not, a reverse psychology can work well in instigating change in its
in-equilibrium.
What South Main Arts District needs at the moment is not a
repetition of the existing language of design. The district now looks
forward to an architecture, big and diverse; a factor which was existent
but unnoticed which now through its facilities and complexities, alignment and purpose finds a new meaning thus forming an inseparable
bond with the Arts District further transforming it into something enormous and ethereal. Introduction of a new element that would work with
and reinforce the old and existing thus makes sense.
The district now seeks an architecture very urban; the scale
of the program starts representing the city at such a level that finally
it gains a state where the program becomes the city. Besides enforcing coexistence with the surrounding historic district, the program also
employs liberty, the assembly of maximum contrast.

Figure 35. Site Connection Diagram
Source: Drawing by Author
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DESIGN SOLUTION

The focus of this Thesis is an architectural void connector
encased within an urban network of performance spaces, shopping,
museum and Artist live/ work spaces. It is probable that the introduction of this connector could initiate the following changes:
(a) There will be a choice of destinations.
(b) Connectivity can be achieved between nodes, landmarks,
edges and districts.
(c) Integration of vehicular and pedestrian movements will provide an opportunity to treat streets and thorough fares positively thus
encouraging social interaction.
(d) Efficient movement for access, circulation and delivery can
be obtained through the use of the newly established connections.
(e) Neighborhoods can be further linked to parks, leisure and
civic spaces thus strengthening the community.
Design Project
Taking the Thesis question further, the design project concentrates on introducing a new civic space within an existing community
of the South Main Arts District. The design is based on the research of
how spaces communicate with each other, how they react to the end
conditions where they intersect and what is the end product of their
encounter.
Instead of proposing a single activity, it is wise to propose a
hub of activities such that the energy of every activity comes together
to reinvigorate the run down parts of the Arts District and reinforce its
creative character (Figure 36).

Space Requirements for the Proposed Project
Table 1
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Figure 36. Overlay of the proposed connections on the existing
map of South Main Extended Sub-District
Source: Drawing by Author

Per the research done through this Thesis it becomes viable
to propose an open space or a void connector within an urban community anticipating that it would support, strengthen and engage the
existing fiber of the Arts District further linking it to the South Main St.
Per the research done on Artist Studio and workshops, museums and display galleries, the tentative distribution of Areas for the
required primary spaces forming a part of the Artist Live-Work Community is listed in Table 1.

DESIGN
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SITE LAYOUT
The Butler Avenue Modifications
The Butler Avenue strip between the Main Street and Mulberry
Street remains rather confusing since it is mostly used as a pedestrian
street although it has vehicular access. Taking advantage of the opportunity provided by the Butler Avenue, a gateway needs to be proposed
at the junction of the Main Street and Butler Avenue. The street should
host its original function of carrying vehicular traffic since it would be
an important point from which the visitors of South Main Street and the
National Civil Rights Museum can be attracted further inside the district
(Figure 37).
Pedestrian involvement is necessary to foster a sense of community at the same time people would only care to walk on the streets
if they are vibrant. Hence efforts should be made to bring energy back
to the Butler Avenue. This can be done by proposing shopping at the
pedestrian level on both sides of the street. On-street parking, light and
banner poles, trash cans and street furniture are best measures to be
adopted on the Butler Avenue in order to revitalize it.
The entry point marked by the gateway proposed at the intersection of South Main Street and Butler Avenue can prove to be an
important solution to the blight of the Arts District. The proposed urban
hub can further open on Butler Avenue thus providing an intermediary
destination to the visitors of Main Street.
There are no visual destination points present where Butler
Avenue meets Second Street thus creating a blank image ending into
a dilapidated building. This opportunity can be explored by proposing
a visual public art installation which could be seen from Main Street
therefore creating more interest and prospects to discover the Arts
District.

Figure 37. Solid- Void Diagram Indicating the Proposed Design
Source: Drawing by Author

SITE LAYOUT
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Second Street
The proposed event space acts as a binder of the existing
and newly introduced activities on site and stretches from the Parking
garage on the Mulberry street through the Third street. But along this
stretch, the traffic density and speeds on the Second Street are likely
to be disturbed further making pedestrian crossing problematic.
Hence in the best interest of the crossing pedestrian traffic as
well as the vehicular traffic on Second Street, a pedestrian bridge is
suggested through this Thesis along the Event space by sinking the
Second Street (Figure 38 and 39). The pedestrian bridge is made by
intersecting strips of concrete and colored glass hence allowing a vivid
play of light and shadow inside the tunnel space created below it.
Third and Hadden Street
Hadden Street has been present on site to facilitate the movement of traffic and distribute the load of traffic on the Second and Third
Street. Since these are both one-way streets it becomes challenging to
get rid of Hadden Street. Renee’s restaurant is the only building present on site which is accessed by this street as it is impossible to get to
the building without entering Hadden from GE Patterson since the one
way nature of Third Street doesn’t allow it.

Figure 38. Section through the proposed sunk Second Street showing the tunnel and the pedestrian crosswalk on top.
Source: Section drawing by Author

While reconsidering the plan of the South Main Arts District,
the Third Street can be proposed to be a two way street at least at
that particular junction thus invalidating the importance of the Hadden
Street such that it can be completely removed from the district.
St. Martin Street
The existing St. Martin Street between GE Patterson and
Butler Avenue functions as a thoroughfare for the National Civil Rights
Museum parking lot and access to the warehouse behind the Masonic
Lodge. While redesigning the Arts District, it becomes viable to suggest vehicular and pedestrian traffic separation. It is a wise decision
to redesign the St. Martin Street such that it acts in interest of both vehicular and pedestrian traffic. The intersection of the St. Martin Street
and the Event Space is thus converted into a pedestrian street until it
meets Butler Avenue which further leads to:
1. Transformation of the street into a sidewalk from which
entries to building can be achieved.
2. Introduction of human scale in order to stimulate the pedestrian movement.
Figure 39. View of Proposed Subway Modifications done to the Second Street
Source: Vignette by Author
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Figure 40. Site Plan Showing the solved Weaknesses
Source:
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Figure 41. Detail at a and i on Site Plan (Figure 40)
Source: Drawing by Author

Figure 42. Detail at e, f and f’ on Site
Plan (Figure 40)
Source: Drawing by Author

Figure 43. Detail at b and h on Site Plan
(Figure 40)
Source: Drawing by Author

Figure 44. Detail at g and j on
Site Plan (Figure 40)
Source: Drawing by Author
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Figure 45. Site Layout of the Proposed Design
Source: Drawing by Author
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Figure 46. Site Model of the Proposed Design Solution
Source: Drawing by Author
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ACTIVITIES SURROUNDING THE EVENT SPACE
Given the contrasting relationship between the available factory typology and creative community space illustrated by the surrounding context of the South Main Arts District, the proposed project
needs to explore the tension between the two as an impetus for a potential hybrid type. The project should allow for maximum diversity of
functions resulting in a site condition that aims to extend the synthesis
between the public and private domain. An urban community suggests
a combination of public and private activities which would coexist and
their synergy could invigorate a space. But the sole mixture of these
both would not do any good to the existing scenario of the South Main
Arts District. Hence the blend of the public and the private needs a
touch of creativity such that it’s fundamental implementation on site
creates a fusion which further helps to foster a sense of community
space.
A community comprising of artist live work studios, museum,
shopping and performance spaces makes a strong case for being a
vibrant, energetic and enlightening asset of a city. The event here begins at the main stage of the performance arena further succeeding as
a single stretch to house functions that are present along its path thus
transforming the character of the events happening along its edge and
modifying the experiential aspect of every area.

and value of artists in society appear to be changing for the better
as artists are increasingly sought as catalysts for positive community
change.
Performance Spaces
The fact that spaces have impact on performance is further
explored through how performance spaces impact individual behavior. Performance spaces do not mean merely main stages or green
rooms, catwalks or curtains; they have a lot more to do with how
people behave and how their behavior changes from the experience
of being on stage and off stage. Performance arenas bring out the
creative fiber in both the actors and the spectators. Such spaces have
a potential of being creative ties between dilapidated neighborhoods
and the city. They can act as gathering spaces during events and become “the event” during day to day life. The ends of the performance
arena are in constant reaction with the activities surrounding it thus
resulting in an action which never gains completion, a state where the
public and the private establishes a never ending rapport (Figures 47,
49 and 50).

Museum and Display Galleries
The Museum acts as an art factory, an open public space, a
picnic field, a sculpture garden, a space for the community and for
culture, a land open to the city and arts. It can function as a learning platform where the city gathers, communicates, inspires, imparts
knowledge and gains a state of constant synthesis. The entire activity
can thus act as a connector further exploring the opportunity of working collectively with other architectural and urban spaces such that its
overall design forms a collage that is visually arresting from the South
Main as well as other surrounding streets (Figure 48).
Artist Live Work Spaces
Artists are presented as providers of new and additional community assets, assuming they would put their artistic talents to use
in support of community residents. The projects involving artists and
creativity thus enhance economic development and social improvement strategies. Artist live/work spaces impact the community physically, socially and economically. Moreover, interpretations of the role
Figure 47. View of Proposed Amphitheater, Reflecting pool and Indoor
Music Pavilion
Source: Vignette’s by Author

Figure 48. View of Proposed Museum
Source: Vignette’s by Author

ACTIVITIES ENCASING EVENT SPACE

23

Figure 49. View of Proposed Museum seen from Parking Garage
Source: Vignette by Author

Figure 50. View of the Proposed Museum, Public Plaza on St. Martin Street and
Parking Garage seen from Butler Avenue
Source: Vignette by Author
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PROGRAM FOLLOWED BY THE PROPOSED
ACTIVITIES ON SITE
Parking Garage
The site between the Mulberry Street and St. Martin Street
is presently occupied by the National Civil Rights Museum’s parking
lot. The traffic is directed from GE Patterson Street on Mulberry or St.
Martin Street since the strip of Butler Avenue between South Main and
Mulberry acts more like a pedestrian street. The existing parking lot
is used only by the National Civil Rights Museum and is surrounded
by the rear side of the buildings on South Main Street and the ware
houses on St. Martin Street which is not a pleasant view.

The parking garage can be further utilized to display huge neon
signs or projected motion pictures such that its façade looks animated
due to the constant movement and attains a state where it obtains the
attention of pedestrians as well as vehicular traffic thus inviting people
to leave Main Street and explore further inside the District (Figure 52).
The integrity of the parking garage as a utilitarian structure
is thus dissolved creating two different projects, interior and exterior
architecture where the interior deals with programmatic needs and the
exterior offers the city a dynamic image inviting visitors to experience
what goes on beyond the Main Street.

If this ground parking could be modified into a parking garage,
not only the visitors of the National Civil Rights Museum but also the
ones on South Main Street can find a better and safer zone for parking
(Figure 51). Ultimately the parking structure could also extend services
to the future development proposed on the east side of South Main
Street.

Figure 51. Site placement, Proposed Parking Garage
Source: Drawing by Author

Figure 52. View of the Proposed Parking Garage seen from
Butler Avenue
Source: Vignette by Author
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Performance Arena
The performance arena forms a part of the parking garage. It
is placed inside the parking garage in such a way that although they
are structurally connected, they operate independently. The Parking
garage is two faced; on Mulberry Street the garage acts as a blank
mass of concrete for the rear end of the buildings facing South Main
Street. The parking garage has entry points opening on the Mulberry
Street such that the flow of traffic is distributed equally here and on the
vehicular strip of St. Martin Street.
The performance stage is oriented diagonally on the site such
that the event space or the void connector starts at the stage and
stretches through the Second Street until it finally ends at the Third
Street (Figure 53). The performance arena here is an outdoor activity;
it can be used for small gatherings to big events inspiring artists to use
it for rehearsals, musical or dance performances or even community
meetings. The hierarchy of the performance arena is carried through
the event space by the introduction of an open air theater for much
smaller gatherings around the center of the space finally ending into
an indoor music pavilion that can be used when there is inclement
weather.
Artist Live/ Work Studios

Figure 53. View of the Proposed Performance Stage with Parking Garage in its Backdrop
Source: Vignette by Author

Figure 54. Artist Live-Work Spaces
Source: Vignette by Author

The Artist Live work studios form the most integral part of the
design since its introduction in the dilapidated neighborhood creates
opportunities for the Arts District to find its lost vigor. Eight Artist residences have been proposed on site and each has been provided with
a personal workshop of 1000/SQ. Ft. A front yard in order to display
the art produced in the individual studios is provided per residence
to strengthen the creative character of the social hub created by the
studios (Figure 55). The residences are placed on GE Patterson
Street such that they are in reference to the other residential elements
like the St. Martin and the GE5 condos. The private sector is thus
detached from the public activities on the site such that the functions
coexist but the private and public domains are carefully separated.
The architectural design of the artist housing is based on the
lost factory typology of the South Main Arts District. The studio housing
is supported structurally through grids of trusses spanned by tension
cables. The exterior of the studio apartments are clad with warehouse
exterior paneling (Figure 54). The housing is aligned such that it creates vistas opening into the event space. Glimpses of the ongoing
event or day to day activity can be seen by pedestrians walking along
GE Patterson Street thus introducing a human factor in the design
making it more susceptible to surrounding community involvement.

Figure 55. Floor Plan, Artist Live-Work Spaces
Source: Drawing by Author
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Museum
The Museum is an entity which has been proposed as retaliation against the blight of the neighborhood. It has been strategically positioned on Butler Avenue opposite to the National Civil Rights Museum
so that the visitor of the National Civil Rights Museum can be further
drawn inside the Arts District in the anticipation of an innovative destination or a creative parish (Figure 56). The public domain is maintained
on the site by grouping the Museum with the existing Historic Museum
present in the District.
The South Main Arts District has a historic background. The
design guidelines laid for the district are meant to value the historic essence and hence the new construction is based on similar norms. The
resultant architecture mostly tries to fit in the tradition of the South Main
Arts District. Projects of renovation under the name of historic preservation repeat the traditional style in an unoriginal fashion.

Figure 56. Floor Plan of the Proposed Museum
Source: Drawing by Author

Figure 57. View of the Proposed Museum and Parking Garage seen from the
Butler Avenue
Source: Vignette by Author

The Museum proposed through this Thesis is the best solution
in my opinion, to the present circumstances (Figures 57 and 58). Minor
steps would not help in the revitalization of the District. What needs to
be done is something enormous, so strikingly different from the existing District that it enters a dynamic domain. The design of the Museum
hence follows unusual forms which are further supported through the
structural grid/ truss extending from the Artist Live/ Work Studios.

Figure 58. View of the Proposed Museum seen through the Artist
Housing on GE Patterson Street
Source: Vignette by Author
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Event Space
“Zones will be left out, free from architecture”. - Rem Koolhaas, Bigness: or the Problem of Large
The event space is one such void which accommodates the
overflow of energy from all other solid spaces surrounding it. It is a
space which occupies the fissures of the surrounding solid architecture
(structures) and takes any and every form to contain the occasions it
is required to host (Figure 59). The event space is the main character
of the design proposed through this Thesis, establishing connections
between the existing and the proposed.
The event starts at the main stage and ends in the indoor
music pavilion on Third Street. The event space transforms into a hierarchical link between the spaces that surround it. Series of activities
happen along the journey through the event space such that the space
becomes an event itself. Every action performed along the path imparts a different experience, every open and semi-covered space has
a different occurrence. What one feels beneath the web of the trusses
is not exactly how he would feel under the open sky enjoyed from the
pedestrian bridge over the proposed sunken Second Street.
The journey transcends from the performance arena to the
pedestrian bridge further encountering the amphitheater designed for
smaller gatherings (Figure 60). A surprise element in form of a pocket
park cuts across the main event space creating a crevice for the visitor
to peek across the park on to Butler Avenue. The event space further
continues in to a stepped reflecting pool flanked on both sides with
shopping, leisure and refreshment activities ending in an indoor Music
Pavilion thus completing the journey.

Figure 59. Site Layout of Proposed Urban Community encasing the
Open Space Connector
Source: Drawing by Author

On a bigger scale, the Event space acts as a binder for the
entire Arts District. The openings in the architecture surrounding it form
portals for different activities being performed on the streets around
the Event Space. Streets like St. Martin become a part of the Open
space connector where as Third Streets defines its edge conditions
and how it reacts with the remaining part of the district. Second Street
intersects the Event Space such that different levels of activity are
achieved involving separate operation of pedestrian and vehicular traffic inside the Arts District.
The ends of the void are separated by distance but not necessarily disconnected from each other. Care has been taken to limit
its stretch since the longer it gets the fainter its effects become. The
Event space coexists with the activities around it becoming urban due
to the facilities and complexities that it has to offer.
Figure 60. View of the Proposed Performance Stage with Parking
Garage in its Backdrop
Source: Vignette by Author
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Mulberry Street Gateway
Shopping
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Figure 61. Site Sections, Event space seen through the void on Butler Avenue
Source: Drawing by Author

Figure 62. Site Sections, Mulberry Street Gateway
Source: Drawing by Author

Artist Housing

Crossover Bridge
Crossover Bridge

Tunnel
Figure 63. Site Sections, Museum and Second Street Tunnel seen from Butler Avenue
Source: Drawing by Author

Tunnel
Figure 64. Site Sections, Artist Housing and Second Street Tunnel seen from GE Patterson Street
Source: Drawing by Author

Parking Garage
Mulberry Street

Figure 65. Site Sections, Parking Garage with display screens
Source: Drawing by Author

Figure 66. Site Sections, Proposed Second Tunnel
Source: Drawing by Author
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CONCLUSION
South Main Arts district in its present scenario has a creative
class and an exciting Main Street to offer to the visitors but the existing
characteristics of the Arts District are still faint to impress the tourist of
a creative destination.
The main purpose of this Thesis is to intervene with the existing program of the South Main Extended Sub-district in order to create
better connections resulting in an architecture which besides having its
own identity, would work with and reinforce the old and existing. Main
issues considered through the design solution suggested in this Thesis
are as follows:
1) Efforts have been made to transmit the reverberations created at the Main Street which acts as a nucleus of the South Main Arts
District, further inside, in order to invigorate the area by establishing
new connections and making the existing connections stronger.
2) Starting from the Main Street, gateway opportunities are
explored and end destinations are carved out for Butler Avenue and
Mulberry Street which presently terminate in dead ends. The end destinations in form of public art installations create points of interest for
directing the visitors inside the Arts District.
3) Pedestrian movement is encouraged through the conversion of vehicular thoroughfares like the St. Martin Street, into partly
walk-able streets and public plazas. The street design, installations
and furniture are made to human scale and the entry points to the
surrounding structures are directed from these pedestrian walkways/
plazas.
4) Vehicular traffic movement is made more efficient by sinking the Second Street and proposing pedestrian crossover bridge for
a specific junction and generating two way traffic flows for the Third
Street between GE Patterson and Butler Avenue thus eliminating the
scarcely used Hadden Street by putting the land to a better use.
5) The decaying infrastructure in the Arts District is put to new
use through the introduction of a new creative class.
6) New meaning of a void space or an open area as a connector is explored where the void absorbs the overflow energy of the
activities surrounding it in order to establish a symbiotic bond between
the activities.

7) Instead of preserving the existing historic appearance of
the Arts District, the primary design is altered through the introduction of a vivid and diverse architecture which establishes new spatial
relationships and creates new prospects for the Arts District.
While thinking about the plight of the South Main Arts District,
there were many solutions that came to mind except there was a common thread holding them together. The creative class of the district
required a dynamic solution and surely it could not be a small self sustained structure; it had to be something big. The answer to the issues
raised by South Main Arts District lied in its weak connections.
This thesis implies consideration of the role of a new civic
open space created within an urban community, acting as a connector
in its development. Although it is not functioning to its best, the South
Main Arts District has an existing creative community which needs
social animation in order to mobilize and reorganize it. An element
which would act as a connector, further finding its meaning as a social
change agent/catalyst, animating the community, modifying its culture;
analyzing its economic, political, social and aesthetic dimensions and
their interrelationships, comes into picture. Starting at a basic level of
intervening with the existing fiber of the South Main Arts District, major
conclusions can be drawn through the introduction of an architecture
unfamiliar to the district in order to derive an open space connector
which is capable of hosting an event and becoming one when need
be.

By connecting the Main Street to the South Main Extended
Sub-district through proposing end destinations and creative community hubs, the blight of the Arts District is reduced. Activities such as
the Parking Garage create more parking spaces and its lively facade
visible from the Main Street draws attention of the visitor of the Main
Street thus introducing much required human factor inside the district.
The pedestrian plazas and walk-able thoroughfares launch a human
scale and the experiential aspect of spaces created is thus achieved.
The proposed Artist Live-Work Community instigates creative living and
working environment in the Arts District with much required eyes on
the street bringing vigor to the neighborhood, reducing the crime rate
and mutilation of the existing Arts District. The performance spaces,
shopping and the thread holding it together; “The Event Space”, all
contributes towards the single cause of revitalizing the South Main Arts
Sub-district by bringing in innovative energy.
A new civic open space created within an urban community of
artist live work studios, museum, shopping and performance spaces
thus finds its meaning as a connector between the existing fiber of the
South Main Street and the adjoining run down parts of the Arts District,
revitalizing it.

Considering the Spatial Aspect of the Event Space Connector
a) It allows a 360º view over the community landscape;
b) It adds a vertical dimension to the space by remaining an
open to sky void surrounded by architecture.
c) It can be observed as a component of the landscape – from
afar, the vision prevails, but when the observer is moving in the Event
space, other senses participate in the aesthetic perception.
From the temporal aspect
The Event space or void connector is not only a conceptual and inert
spatial temporal image, but it is also dynamic and continually shifting
in harmony with the activities being performed in and around it. This
study is an attempt to analyze the connections at an urban, architectural and human level where weak links are strengthened to bring
vigor to the blighted areas of the South Main Arts District of Memphis.

CONCLUSION
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